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MUSICAL CATECHISM. 


SECTION I. 


OF MUSIC IN GENERAL. 

Question. What is music? 

Answer. Music is one of the fine arts; and consists of a variety of agree- 
able sounds produced by the human voice, or proceeding from a musical in- 
strument. The former called vocal, and the latter, instrumental music. 

Q. What are its objects ? 

A. To inspire feelings of pure devotion when engaged in the duties of reli- 
gion, and to offer a delightful and refined species of pleasure in our lighter 
hours. 

Q. What is the result of the arrangement and combination of musical sounds? 

A. Melody and harmony. 

Q. What is melody? 

A. Melody is a succession of simple sounds, so arranged as to form a tune 
or air. 

Q. What is harmony ? 

A. Harmony is the union of two or more musical sounds, performed at the 
same time, which are more or less agreeable to the ear, according as they are 
composed of concords or discords. 


SECTION II. 
OF THE NOTES AND STAVE, ETC. 
Q. How are musical sounds represented ? 
A. By characters called notes. 
_ Q. How many notes are there in music? 
A. Seven. 
Q. How are they expressed ? 
i. 
Q. 


By the first seven letters in the alphabet, A. B C. D. E. F. G. 
How are the notes written ? 


The arrangement of this Catechism is 


~ 


A. Onand between five parallel lines, which, collectively taken, are termed 
the stave. 

Q. How are the lines and spaces of the stave counted ? 

A. From the bottom upwards. 


Name the degrees of the stave upwards and downwards. 


LINES. SPACES, 


Q. What are the notes on the five lines of the stave? 

A. The first line is E, the second G, the third B, the fourth D, and the fifth F. 

Q. What are those on the four spaces of the stave ? 

A. The first is F, the second A, the third C, and the fourth E. 

Q. How many degrees of sound does the stave represent ? 

A. Each line and each space represents one degree of musical sound, conse- 
quently with the degree below the first line, and the one above the fifth line, 
eleven degrees of sound are exhibited on the stave. 

Q. How are the notes regulated when they go above and below the stave? 

A. By short lines called ledger lines, which are counted from the stave up- 
wards and downwards. 

. What are the notes on the additional lines above the treble stave? 

. The first additional line is A, the second C, the third E, &e. 

What are the notes in the additional spaces above the treble stave ? 
The first space above the treble stave is G, the second B, the third D, &c. 
. What are the notes on the additional lines below the treble stave? And 
name also the spaces. 

A. The first line below the treble stave is C, the second A, &c. 
space D, the second B, the third G. 
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SECTION III. 
OF THE VARIOUS SORTS OF NOTES, AND THEIR PROPORTIONS, RESTS, ETC. 


Q. How many different kinds of notes are there in general use ? 
A. Six, viz. the Semibreve, Minim, Crotchet, Quaver, Semiquaver and 
‘Demisemiquaver. 


Describe and show thetr different forms. 


Semibreve. Crotchet. Quaver. 


Minim. Semiquaver. Demisemiquaver. 

‘7. Are they always written thus ? 

A. The first three always; but those with hooks are frequently united in 
groups of two, three, four, and six, &c., by strokes across the stems, corres- 
ponding to the number of hooks; the stems being turned up or down at plea- 
sure. 

Q. What proportion do they bear to each other ? 

A. Each note is equal in duration to one half of the preceding, and is double 
the following, for example,—A Semibreve is as long as 2 Minims, or 4 Crot- 
chets, or 8 Quavers, or 16 Semiquavers, or 32 Demisemiquavers. 
~ Q. Have lines and spaces always the same name? 

A. No, their names depend upon characters called clefs, and each clef gives 
a different name to the same line or space. 

OF THE TREBLE AND BASS CLEF3. 


- How many clefs are there? 

- Seven; but only two are used in modern music. 
What line of the stave is the treble clef placed on? 
- On the second line. 

. What letter or note does it make ? 

- The letter or note (G.) 

Upon what line of the stave is the bass clef placed ? 


POPO>oO 


A. 
ter or note F, which note is called the bass clef note. 

Q. What are the notes on the five lines of the bass stave ? 

A. The first line is G, the second B, the third D, the fourth F, and the fifth A. 


The bass clef is placed on the fourth line, and makes the let- Bee 


Q. What are the notes in the four spaces of the bass stave ? 

A. The first space is A, the second C, the third E, and the fourth G. 

Q. What are the notes on the additional lines above the bass stave ? 

A. The first line C, the second E, and the third G. 

Q. What are the notes in the additional spaces above the bass stave ? 

A. The first space above is B, the second D, and the third F. 

Q. What are the notes on the additional lines below the bass stave ? 
name also those in the spaces. 

A. The first line below is E, the second C, the third A, and the fourth F. 
The first additional space is F, the second D, the third B, and the fourth G. 

Q. What do the Clefs particularly denote, besides giving names to the lines 
and spaces ? 

A. They point out the particular kinds of voices or instruments proper te 
each part. 

Q. How many parts are there in Vocal Music ? 

A. Generally four, viz., Treble, Counter, Tenor, and Bass. 

Q. Describe them ? 

A. Treble voices are those of women and boys ; Counter the highest voices 
of men; Tenor, the middle voices of men; Bass the lowest voices of men. 

Q. What are the Rests? 

A. Marks of silence, equal to the note which they represent. 

Q. How many rests are there ? 

A. As many as there are notes. 


And 


Describe and name the rests 


Semibreve. Minim. Crotchet. Quavere Semiquaver. Demisemiquaver. 


SSS Se 


Under a Turned to Turnedto With two With three 
line. the left. heads. heads. 

Q. Are there any other sorts of rests than those you have described ? 

A. Yes; there are rests used for denoting silence, equal in duration to one 
or more measures of music called bars. 

Q. In what manner is a whole bar rest marked ? 

A. In the same manner as the semibreve rest, be the value of the bar what 
it may. 


Above a 
line. the right. 
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Describe in what manner rests for more than one bar are marked. 


8 bars rest. 


6 bars rest. 


A bar rest. 2 bars rest. 4 bars rest. 


Q. Are they always so expressed ? 
A. No; in modern compositions, the requisite number is generally expressed 
in figures above a bar rest. 


SECTION IV. 
OF SHARPS, FLATS, AND THE NATURAL. 


Q. What is the effect of the Sharp ? 

A. A Sharp raises the note before which it is 
placed, a semitone. 

Q. What is the effect of a Flat? 

A. A Flat depresses the note before which it is 
placed, a semitone. 

Q. What is the effect of the Natural? 

A. A natural restores the note, which has been 
made sharp, or flat, to its original sound, consequently a natural sometimes 
raises and sometimes depresses a note. 

Q. How are the Sharps used? 

A. In two ways; first as the signature of the key, 
and secondly as they occur accidentally. 

Q. What is their effect as the signature of the key ? 

A. They affect all the notes of corresponding names throughout the piece ; 
for example a sharp placed on the fifth line, signifies, that all the 
F’s are to be sung, or played sharp throughout the piece, unless 
contradicted by a natural, which reduces the note to its primitive 
sound. 

Q. Have the flats the same effect? 

A. Yes; for example, flats upon the third line, and fourth space, 
signify that all the B's and E’s are to be flat, unless contradicted as 
in the preceding. 

Q. What are accidental sharps, flats, and naturals ? 


A. Accidentals, are those which are not marked at the beginning of the 
piece, and affect only the note of the same bar in which they are written. 

Q. Do Accidentals never affect notes in the following bar? 

A. Yes; if the last note of one bar, which has been made sharp, begins the 
next, it is to continue sharp; the same being observed of flats and naturals. 

Q. How is a note that is already sharp or 
flat, raised or depressed ? == ser 

A. By means of characters, called double Sans 
sharps and flats. : - Double sharp. Double fiat. 

Q. How many semitones do they raise or 
depress any note? 

A. A note that has already been made sharp or flat, is raised or depressed, 
one semitone more ; or two semitones above or below its natural sound. 

Q. How are they contradicted ? 

A. By uniting a natural with a single sharp 
or flat. 


SECTION V. 
OF TIME.—THE SINGLE AND DOUBLE BARS. 


Q. What is a bar ? 

A. A bar is a short line drawn across the stave, to divide the music into 
equal portions of time: and the music placed between two of these, is called a 
bar of time. 

Q. What is the use of Double bars ? 

A. Double bars are placed in the middle, or 
at the end of a piece of music, to show that 
a part, or the whole is finished. 

Q. What is the use of dots at a single, or double bar 7 

A. They signify that part of the music, which is on the same side of the 
dots, is to be repeated. 

Q. Are dots always written on both sides of the double bar ? 

A. No; they are sometimes placed on the right and sometimes on the left, 
and only on the side of the dots is the strain of music repeated. 

Q. What is Time? 

A. Time is the measure of a note, with regard to its duration; also the divi- 
sion of a composition into equal portions, according to the figures or charae- 


| ters, placed at the beginning of a piece. 
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How many sorts of time are there? 

Two; Common and Triple Time. 

What is meant by Common Time ? 

An equal number of notes in a Bar, as Two, Four, Six. 

What is meant by Triple Time ? 

An odd number of notes in a Bar, as Three, Nine. 

How many kinds of Common and Triple Time are there? 

Two of each, viz., Simple and Compound. 

. How are they distinguished ? 

The easiest way to remember is, that if the number of notes expressed 
by the upper figure is less than Six, it is Simple, but if Six, or more than Six, 
it is compound. 

Q. How is simple Common Time expressed ? 

A. By one of two characters, which denote that there are four Crotchets or 
the value of one Semibreve in each Bar; Common ‘Time, being also occa- 
sionally marked by two figures (?) which have reference to the Semibreve. 

Q. How do the figures refer to the Semibreve ? 

A. The under figure shows into how many parts the Semibreve is divided, 
and the upper figure shows how many are to be in the Bar. 

Q. How is simple Triple Time expressed ? 

A. By the following figures, 3 3 2 

Q. How is Compound Common Time and Compound Triple Time ex- 
pressed ? 

A. Compound Common Time by § &c.,and Compound Triple Time by 2 &c. 


>2 


POPOPOPO 


Describe the following marks of Time, pointing out which are Common and 
Triple Time ; also, Compound Common and Triple Time. 


Q. Is the music always written as expressed by the figures ? 

A. No; for example—? which is two Crotchets in a Bar, may contain four 
Quavers, or 3 which is three Crotchets in a Bar, may contain six Quavers. 

Q, When a movement begins with part of a Bar, how is the Time completed ? 


A. It is always allowed for, either before the first double Bar, or at the end | 


of the piece. 


SECTION VI. 
OF GRACES OR EMBELLISHMENTS, AND MARKS OF EXPRESSION. 


ae 


Q. What are the principal Graces ? 

A. The Appogiatura, the Turn, and the Shake. 

Q. How is the Appogiatura expressed ? 

A. By a small Note placed be- 
fore a large one, from which it ge- 
nerally takes-half its time; for 
example, an Appogiatura placed 
not lengthen the Bar. 

Q. How many sorts of Appogiaturas are there? 

A. Two; the upper and the lower. 

Q. What is the difference ? 

A. The upper Appogiatura may be a Tone, or a Semitone above the prin- 
cipal Note; tite lower one being always a Semitone below. 

Q. How is the Turn expressed ? 

A. A Turn is made with the Note above and the Note below that which is 
written, beginning with the highest; a Turn upon C is made with D, C, B, C. 

Q. Should the lowest Note of the Turn be a Tone or a Semitone below the 
Note written? 

A. It is generally a Semitone. 

Q. How is the Turn performed on a dotted Note ? 

A. By first sounding the Note and then making the turn. 

Q. How is the inverted Turn played ? 

A. The inverted Turn consists of the same number of Notes as the others, 
but beginning with the lowest instead of the highest, an inverted Turn on (C) 
is made with B, C, D, C. 


An example of the Common Turn, the Dotted Turn, and the Inverted Turn. 


Common Turn. Turn on the Dotted Note. 
Q. How is the Shake performed? 
A. A Shake is made with the Note above, and the Note which is written, 
beginning with the highest and ending with the Turn. 


| before a Crochet 
—]} must be played as 
two Quavers, con- 
sequently it does 


Inverted Turn. 
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An example of a Shake on (C) with a Turn at the end. 
fr Ir 
| ee ee soe aoce 


Q. Does the Shake always end with a Turn ? 


A. No; the passing or transient Shake, and the plain Shake, have no Turn. 
Q. How are these Shakes performed? 


A. In the same manner as the other, viz., the principal note and the note 


above it; the passing Shake is very short—the plain Shake longer, but with- 
out a turn. 

Q. What is the effect of the Swell and the Diminish? 

A. The Swell, < generally marked Crescendo, begins soft, and ends loud. 
—The Diminish, => marked Diminuendo, begins loud and ends soft. 

/ Q. When both of these characters are together thus <> what does it imply ? 

A. They indicate Crescendo and Diminuendo; that is, that the sounds must 
be gradually increased from the soft to the loud, and afterwards gradually 
diminished from loud to soft. 

Q. What is the meaning of a Curved Line placed over or under two or more 
notes on different degrees of the stave ? 

A. This Curved Line ~\ ~ is called a Slur, and signifies 
that all the notes over which it is extended, are to be sung 
to one syllable. 

Q. What is the meaning of ad libitum, generally abbreviated 
(ad lib.) 

_ A. It signifies “ at pleasure,” that is to say, that the performer may play the 
passage as it is written, or introduce any Cadence he thinks proper. 


SECTION VIL 


OF INTERVALS. 


— 


Sais hal 


- What is an Interval in Music? 
- An Interval is the difference or distance between two sounds. 
. How are Intervals reckoned ? 


. Always from the lowest note upwards, unless the contrary is expressed. 
- What is the least Interval in Music? 


LCrPO+O 


A. A Semitone or Minor Second. 

Q. Between what notes of the Scale does this Interval oceur ? 

A. Between B and C, and E and F. 

Q. What is a Tone or Major Second? 

A. A Tone consists of two Semitones, and is the interval between any of 
the contiguous degrees of the scale, except from B to C, and E to F. 

Q. Do the Major and Minor Intervals contain the same number of Semi- 
tones ? 

A. No; the Major Interval contains one Semitone more than the Minor. 

Q. What number of Semitones does the Minor Third contain ? 

A. The Minor Third contains three Semitones, which are reckoned from 
the note named; for example, the Minor Third of A must be reckoned thus, 
from A to A Sharp, One Semitone, to B, Two, to C, Three. 

Q. How many Semitones are there in a Major Third? 

A. A Major Third consists of Four Semitones, or Two whole Tones; a 
Major Third on (C) is reckoned thus, from C to C Sharp, One, to D, Two, to 
D Sharp, Three, to E, Four. Consequently the Major Third of C, is E. 

- How many Semitones have the Perfect and Sharp Fourth ? 

. The Perfect Fourth has Five, and the Sharp Fourth Six Semitones. 

. How many Semitones are there in a Perfect Fifth? 

- Seven: which are reckoned as in the preceding. 

- Count and name the Perfect Fifth of G? 

- From G to G Sharp, is One Semitone, to A, Two, to A Sharp, Three, 
to B, Four, to C, Five, to C Sharp, Stix, to D, Seven. Consequently the Per- 
fect Fifth of G is D. 

Q. Are all Interva’s counted in this manner ? 

A. Yes: it is requisite that learners should prove them by counting, but the 
easiest way to remember is that every note, excepting two, has a Fifth either 
Sharp, Flat, or Natural, like itself, for example, the Fifth of G is D, the Fifth 
of G Sharp, D Sharp, the Fifth of G Flat, D Flat. 

Q. What are the notes that have a Perfect Fifth, unlike themselves ? 

A. B, in counting upwards, and F, in counting down; for example, the 
Fifth of B, is F Sharp, and the Fifth of-F, is B Flat. 

Q. How many Semitones does the 6th, 7th, and 8ve. consist of ? 

A. The Minor Sixth has Light, and the Major Sixth, Nine Semitones, the 
Minor Seventh, Ten, the Major Seventh, Eleven Semitunes, and the Octave, 
Twelve. 


>SOPoOPo 
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SECTION VIII. 
OF THE FORMATION OF THE SCALE, KEY, ETC. 
Q. What is meant by the Scale ? 


A. This name is given to a succession of seven notes, used in music, ascend- 
ing or descending. 

Q. How many sorts of Scales are there? 

A. Two; the Diatonic and the Chromatic. 

Q. How do you form the Diatonie Scale? 

A. The Diatonie or Natural Scale proceeds by Tones or Semitones, and 
consists of Five Tones and Two Semitones, with the Octave to the first. 

Q. How is the Chromatic Scale formed ? 

A. The Chromatic Scale is formed of Semitones only, and consists of twelve 
successive Semitones. 

Q. How is the Major Key distinguished from the Minor Key? 

A. The Major Key is known when the third of the Scale is a Major Third 
from the key note, and the Minor Key when a Minor Third. 

Q. What is the regular progression of the Major Keys from C by sharps? 

A. By fifths ascending, or fourths descending, each successive key com- 
mencing on the dominant of the last. 

Q. What is the regular progression of the Major Keys from C by flats ? 

A. By fifths descending, or fourths ascending, each successive key com- 
mencing on the subdominant of the last. 

Q. What is meant by the dominant and subdominant of the key? 

A. The dominant signifies the fifth above, and the subdominant the fifth 
below; every scale is intimately connected with the Scales of its dominant 
and subdominant. 

Q. What is the natural Minor Key? 

A. A; and which consists of the same number of Tones and Semitones as 
the Major, viz., Five Tones and Two Semitones. 

Q. Does the Minor Scale differ in ascending from descending ? 

A. Yes; the sixth and the seventh of the ascending scale is always raised a 
semitone but in descending the sharps are omitted, in order that the semitones 
fall into their natural places. 

Q. Why are the sixth and seventh notes of the ascending minor scale raised 
a semitone ? 


A. The seventh is raised, because every ascending scale must have a leading 
note, or sharp seventh, and the sixth is also raised, that the interval between 
the sixth and the seventh may not be greater than a tone; for the diatonic 
scale must consist of tones and semitones. 

Q. What is the regular progression of Minor Keys by Sharps and Flats ? 

A. The same as their relative Major Keys, 

Q. What is meant by the word Key ? 

A. It has the same meaning as Scale, and implies a regular succession of 
sounds, regulated by a principal Note, called the Key Note. 

Q. How many Keys are there in Music ? 

A. Twelve Major Keys and Twelve Minor Keys, of which Two are Natural 
Keys, viz., C Major, and A Minor. 

Q. By what rule do you know the situation of a Minor Key ? 

A. By ascertaining the relative Major, and retaining the same sharps or flats : 
for example, G is the relative Major of E Minor, consequently, E Minor has 
one sharp at the signature. 


SECTION IX. 
OF TRANSPOSITION. 


Q. What is Transposition ? 

A. Transposition is the art of removing a musical composition from a higher 
to a lower, and from a lower to a higher key. 

Q. What must be chiefly attended to in Transposition ? 

A. That the semitones have the same relation to the adopted key which 
they had to the original key, viz., that they occur between the 3d and 4th, and 
the 7th and 8th in the major mode, and between the 2nd and 3d, and 5th and 
6th in the minor mode. 

Q. How do you transpose from one key to another ? 

A. By adding after the clef the sharps or flats which belong to the new key, 
and reading the notes accordingly: for example, supposing you wish to trans- 
pose the key of C to that of D, a note higher, you must place after the clef the 
two sharps, viz., F and C, which are necessary for the key of D. 

Q. Can the mode be altered by transposition ? 

A. No; a piece of music in a Major Key must be transposed into a Major, 
and Minor, likewise, into a Minor. 
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DURATION OF THE NOTES. 
One Semibreve 


isequalto two Minims, or four Crotchets, or eight Quavers, or sixteen Semiquavers, or thirty-two Demi-semiquavers. 
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The white notes should first be committed to memory, after which the following exercise on Intervals may be practised, the learner taking care to observe the situation of the semitones. 


10 IMPROVED SCALES AND EXAMPLES. 
THE NATURAL SCALE WITH INTERVALS. 
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Tone. Tone. Semitone. Tone. Tone. Tone. Semitone. Semitone. Tone. Tone. Tone. Semitone. Tone. Tone. 


A C pitchfork is recommended which will enable the pupil to acquire the Ist note, C, the 2d note is its octave, on descending to which it will enable him 
to sing the scale, reckoning the intervals as marked, He may then proceed to study the following, taking care to use the pitchfork when the least difficulty 
occurs in returning to the key-note. 
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The above forms the best exercise for enabling the pupil to read music at first sight ; it will also enable him to ascertain the pitch of any of the following 
keys. the names of which may at all times be known by their signature, that is the number of flats or sharps placed at the commencement of the stave. 


MAJOR KEYS WITH SHARPS. MAJOR KEYS WITH FLATS. 
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Pe 
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MINOR KEYS WITH FLATS. 


G 


cf 
The pupil is recommended to study attentively Section 8th of the Catechism on the formation of the scale, key, &c. 
When the pitch of any of the above keys is ascertained, the best way to familiarise the ear to it is to practise its scale, by which means the pupil will be 
enabled to read music and reckon intervals with as much facility as in the natural key of C. 
‘ 
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TRANSPOSITION OF MAJOR AND MINOR KEYS COMMONLY USED. 
Major Keys. Key of Relative Minor Keys. 
ASCENDING. DESCENDING. 


ASCENDING. DESCENDING. 


: sem. sem. a : 
When the Minor Scale ascends, the 6th and 7th (marked thus +) must be made a semitone sharper, as in the key of A above. 


EXAMPLES OF TIME. 
See also Section V. of the Catechism. 


COMMON TIME MOODS. TRIPLE TIME MOODS. COMPOUND MOODS. 
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IMPROVED SCALES AND EXAMPLES. 
EXERCISES IN SOLFEGGIO. 


The above is to be practised slow and smooth at first, increasing in quickness as the pupil can articulate the sounds in a clear and distinct manner; this he 
is particularly requested to cultivate, giving every vowel its proper sound, and avoiding singing through the teeth or nose. 


AN EXPLANATION OF VARIOUS TERMS USED IN MUSIC. 


Accellerando, with gradually increasing velocity of | Con espressione, or con anima, with expression, with 


movement. 

Adagio, very slow and solemn. 

Ad libitum, at pleasure or discretion with regard to 
time, introducing in certain cases an embellish- 
ment. 

A tempo, in strict time. 

A ffettuoso, in an affecting and tender manner. 

Aygitato, agitated ; with passion and fire. 

Allegro, brisk, lively. 

Alleyretto, rather fast. 

Andante, distinct and moderately slow. 

Andantino, slow and expressive. 

Animato, with animation, in a spirited manner. 

Bis, twice. A term which indicates that a certain 
passage, distinguished by a curve drawn over or 
under it, must be performed twice; this abbrevia- 
tion saves writing the passage over again. 

Calando, diminishing by degrees the sound, or 
slackening almost imperceptibly the time, or both. 

Cantabile, in a tender soothing style. 


Coda, a few bars added at the close of a composi-" 


tion, beyond its natural termination. 


passionate feeling, where every note has its pecu- 
liar force and energy, and where even the severity 
of time may be relaxed for extraordinary effects. 

Con spirito, with spirit. 

Con motto, with a certain degree of vivacity. 

Crescendo, or Cres., to increase the sound. 

Diatonic, naturally, that is, according to the degrees 
of the major or minor scale, or by tones and semi- 
tones only. 

Diminuendo, or Dim., to diminish the sound. 

Dolce, sweet, with taste, now and then swelling 
some notes. 

Da Capo, or D.C. to return to, and end with the 
first strain. 

Forte, or For. or F, loud. 

fortissimo, or fmo. or F.F., very loud. 

Forzando, or sforgando, or Fz. or sf., to force, ar 
give emphasis to one note. 

Grazioso, in a graceful and elegant manner. 

Largo, slow. 

Lento. a degree quicker than Largo. 

Larghetto, a degree quicker than Lento. 


Maestoso, majestically, with elevation. 

Mesto, in a melancholy style. 

Mezzo Forte, not so loud as Forte. 

Mezzo Piano, not so soft as Piano. 

Obligato, or Obligati, a part or parts of a composi- 
tion indispensible to its just performance, and 
which, therefore, cannot be omitted. 

Piano, Pia. or P., soft. 

Pianissimo, or Pmo. or P.P., very soft. 

Presto, quick. 

Prestissimo, very quick. 

Rallentando, or Ritardando, gradually slackening 
the time. 

Rinforzando, or rinf., to swell 2, 3, or 4 notes. 

Siciliano, a slow graceful movement. 

Smorzando, or Smorz., extinguishing gradually the 
sound, 

Tacet, silent. 

Tutti, full, altogether. 

Vivace, lively, merrily. 

Vigoroso, with strength and vigour. 

Volts, turn over. 

Volti subito, turn over quickly. 
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[ess] 


| Be lift-ed up that so _ the King, of glo-ry en-ter may} 


But who is he that is the King, 


St. GEORGE'S EDINBURGH, ContTINUED. 


is. 


but he, The King of glo - ry 


none 


Lord of hosts, and 


The 


is} 


he, The King of glo-ry 


but 


none 


The Lord of hosts, and 


CONTINUED. 


Hal - le - lu - jah, 


cl 
E 
S 
a 


Hal. - le - lu - jah, 


Hal « le + lu ~ jah, 


Hal-le - lu - jah, 
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! How love - ly is thy dwelling place,O Lord of hosts,to me; The ta - ber-na-cles of thy grace, How pleasant,Lord,they be, How pleasant,Lord,they be. 
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All praise to thee in highest strains, In highest worlds be paid; Thy glo-ry by our lips proclaim’d, And by our lives dis-play’d. 
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The sleeping saints with joy shall wake, And loud ho - san-nas raise; In ue who loy’d them they’!I rejoice, And glorious make his praise, And glorious make his praise. 
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Vlltheeex - tol O thoumy King, T’llbless thy name 


al- ways; Theewill I blesseach day and will, Thy name for ever praise, Thynamefor e - ver praise. 
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Great King on high, ac - cept the praise, Of theseour humble songs; Till tunesof no-bler sound we raise, With our im - mor - tal tongues. 


O for a shout of sa - cred joy, To theethe sov’-reign King; Let ev’ = ry land their tongues em - ploy, And Hymnsof  tri- = sing. 
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: O giveto me a _ thank -fulheart, From ev’ - ry mur -mur free; The bless - ings of thy grace im- part, And make me live to thee. 
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With mywhole heart I’ll raise my song, Thy wonders Tl pro-claim ; Thou sov’reign judge of right and wrong, I’ll_ praise thy glo - rious name. 


awe pro-found, Let knowledge lead the song; Nor mock him with a so-lemn sound, Up- on a thoughtless tongue. 
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Now forthine ownname’ssake, O Lord, I humbly thee en-treat; To pardon minein - ni - qui - ty, For it is ve - ry great. 
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., Lifelike a vain’ a - muse-ment flies, A’ shadow’ or a dream; The rich and poor, the weak and wise, Glide soft-ly | down the stream. 

a Air. é Pe : a In 
| a? SS a Ee S i = eli ze = S' i beer} L] i 
7G) a S CTE =. EES LS SSS | ie = =i Tom. ml I 2 e a Eas oS amen De gorlot 
( armen = 2 eee ee | oe oe | So-e- So etre to eo tor 


ea: 


BBS Sao a 


42 | . BETHLEHEM. CM. 


CS So eat AN 
f) = 5 =) > $i ~~ ets iL @ 

Om) aes \ o TY }_ © o | 2 Cy) Jom cy > 9 [| Cy). 4 ®@ cy) | COC) o 6 1 eet |S 24 ea rf p Cy [oon 

[7 1 CUES) i See 
| When shallwe join yon heav’nly band, In sweet se-ra - phic lays, When shall we reach their happy land, To sing sweet songs, To sing sweet songs, To sing sweet songs of praise. 

Me Ie Ir 

Seieaeicass! 
aia ‘ze el = 4 


Ces 
Ea 


¥ 
S ii ~ 


| ? Hark from the tombs a_ dole-fulsound; Mine ears at - tend the cry; Ye livingmen come view the ground,Where you must “short-ly lie. 


WALSAL. CM. PURCELL. 43 


Hpac hace 


a (ee Oe 


Sheu RS Zen aH 


saaiae 


U_ ~- nite with those a - bove; In solemn lays to praise their King, And sing his dy -ing loye. 


restos 
i a. 
= 


ST. MARY’S. C.M. RATHIEL. 


> 


T. 


Ax Ir 
Sasa 
S =o Sey —H 


is SS ee GE See ee ee oe ee ae! 


man, in best es - tate. But va-ni - ty ap-pears. 


apa ica Gael a eS es ! 
Spo fo-e ee Pa eel 


fiat 


My silife thou know’stis but a span, A cy-pher sumsmy years; And ev -ry 


44 ELGIN. CM. 


| : How vain are ll things here be - low, How false and yet how fair; (Each pleasure has its poi - son _ too, And ev’-ry sweet a snare. 


2 EESTI SS Ss ae eee 


‘BANGOR. C.-M. 


u As Pn in close suc - ces-sion rise, So man, the child of woe; Is doom’d to endless cares and toile’ Thro’ all his life be - low. 
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of my days, Thou maker of my frame; I would sur - vey life’s nar-row space, And learnhow frail I am. 
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When weshallleavethese drea-ry plains,And all our sor - rows cease, And all our SOITOWS Cease ; ‘Then 


Then shall we sing- - in joy -ful strains, Then 
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shall we sing in joy - ful strains, In yon Baseee realms of peace. i Hark! how the saints in lof-ty strains,With songs the throne surround, 


shall we sing 
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charm the star - ry plains,Hark! how they charm the star-ry plains, With an im - mor tal sound. 
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Hark! the glad sound,the Sa-viour comes,The Sa-viour promis’d long; Let ev’-ry heart ex-ultwith joy, And ev’- ry voice be song, And ev’- ry voice be song. 
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th’ assemblies of thy saints, A thank - ful voice Vl raise; There I will tell my sad complaints, Andthere ll sing thy praise. 
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20 EYTHORN. C.M. THOMAS CLARK. 


EArt 2 =e 


To praise the ev-er  boun - teous King, My soul wake 
¢ 


calls - - and at _ his voice come forth,- - - -- He 


(EC, SEEN ae ca ao “OT =A 
Ei ea 


He calls - - and at his voice come forth, - - 
CONTINUED. 
é —_—_—_. i Ist. 2d 
y ee ee re ee ee ee ee = ee ee eee 
@ 2 apa ey ee at Coat Wi ee as ge Somes a anes aroma es © Se 
forth, - -- - MHecalls and at his voice come forth, The smi] - ing har - vest hours. hours. 
[iota 


_ at his voice come forth,He calls and at his voice come forth, The smil - - ing  har-vest hours, The smil - ing har - vest hours. hours. 


hours hours. 


har - vest 


e+e He calls and at his voice come .forth, The smil - ing har - vest hours, The smil - ing har - vest hours. hours. 


NEW JERSEY. L. M. ol 
; =e =a He a Rall ogy ye _JOHN CAMPBELL. 
Sc ee er med ets ea ee 


geass ———— SS SSS Sees fe gens lesen oS — 


Ae O thou who art my heay’n - ly king, Thee will I mag-ni - fy and praise, I will thee bles and 


aaa aa ae SEARS == 


aes _ 0 Sesame eel tees ee 


CoNTINUED 
Z SS SS SS Se Se eee ee === es aoe See reece a == =e = 
et SS ROP FES Ea? -S=S= 
Tots ae hy ig ite 


(aa swe we wna Seg wee ae es ESSE 


he ing Un~tothy ho-ly name al - ways [I will thee bless and glad - a sing Un - to thy ho- ly name al - yes 


as SSe: Settles 
ST fC ore rare a 


will thee bless 


52 DESERT.- C.M.- , JARMAN, 


owe; And drink those riv - ers with de- 


We walk at large and praise the hand, To which wefree-dom owe, To which we  free-dom 


Sa aT ay Caml fj =i 7 > ~ 5 & & a - * a = 
a 7—7— [ 25 eel ye anna Se eee ae. ae & i 
po , "AY SE parades eS ——_—k | Z = : i 
Which thro’ this de-sert flow, Which thro’ this de -sert flow, Which thro’ this de-sert flow. flow. 
: = AR Giiess 
Sea o2 oe Ss See SS Ste Se 
ae Se c [L 
al 5 : eae TS) gain Ea }- —"enig-} —-— a 
PPLE ° 
LT ESS een eee Een AS J! ‘Rae Dae ( SS ee ee ae 
2 oe Ae" ee See > | = ee | 
f inal eal 4 mez | 
Which thro’ thisde-sert flow, Which thro’ this de -sert flow, Which thro’- - - - = = this de - sert flow. flow. 


“MARTYRS. C.M. 53 


Babel’s streams we sat and wept, When Si- on we thoughton;:In midst there - of we hang’d our harps, The wil - low trees up - on. 
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In songs I’ll praises give, 


Praise God,the Lord praise O my soul, I’ll praise God while’ I live; “While havebe-ing, to my God In songs- - - 
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; Our King on high shall be our theme,While inthis world we stay; We’ll sing un - to his bless- ed name,When all things’ else de - cay; We'll 
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iB 


, Which they so sweetly sing, Which 


™~ 


ye I el eZ aa a — 


Pte? a Sea = fier 


Pl 


To theelet ev’ - ry’ tongue be’praise,And ev’-ry heart belove; Be - lowsweet Halle - lu-iahsraise,And no-bler songs a- bove, And 
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And drives a- way his fear, And drives a-way his fear, And 
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Mount up - ward tothe skies,Mount up - - ward to the skies. 
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To Him, in whom they move and live, Let -ev’-ry creature sing; All glo~ry to their Ma-ker give, And homage to their King. 
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Should keep in tune so long, 
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Air. 
io a 
pram | fies fC) I i SAGES? 1 ow: aes i abe m On I 
ee ee SSS 55S S i << @ | a eS aS! i = 2-3 |—H — 6 | | Oo a Peete aa! 
Om @ aia Te an mi mala. at pe cE "| @ = eal a a A= | fries tep eect = al aS, L 
hv. : SS fos peso oe | See cae = eas —H = 2S =SSp ES! pd WES a= Th 


TRANSPORT. C.M. J. STEWART. 


Let ey’-ry heart ex- 


C. rH Rees ae , rs 
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bliss-ful throng, All, all is love and sa-cred song. 
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Bove = ly: face ; Where all his’ beauties they be - hold; And praise hismamewith harps of gold, And _— praise his name with harps of gold. 


To’ hint'that loy’dthe souls of men, Andwash’dus in his blood; To roy - al honours rais’d our head, And made us_ priests to God. 


2 ; OW k= en == 
Lay SOW MS in ia 


ee ee ee 


Hi 


Ate 
rt Lf 
| min am a1 H | Sa 
iQ ee OTe - tf Te 
D hm Dans Oi 
C s 


TRANQUILLITY. L.M. | MARSON. 


= pettefegol=: ae 


as oat Hore a Ss {= clas sa ass =e A iT tae Sa 
; Scryer eater | a Gee we. 
Pay PETES WL Poe 


Where high the Heav’-nly temple stands, The house of God not madewith hands; A _ great high Priest our na -ture wears, The guardian of man 
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pears, The guardian of man - kind ap 


- pears. Come sing the won-ders of that love, Whichan gels play 
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¢ r Let all be - low and all a - bove With Hal-le - lu-jahs praisethe Lord, With Hal-le-lu- jahs_ praise the Lord. 
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The Lord is justin his ways all, And ho-ly in hisworkseach one, He’snearto all who al who on him call,Who call in truth,Who call in truth on him a - Jone. 
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let noman neglect to sing, Thepraiseof his Ex-alt -ed King; Whenearthandseas and Heav’n combine, To _ speak his pow’r and love di - vine. 
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O howtransporting! how di-vine, When sweetestsoundsin concord’ join; Andheartsand harps u-nite to sing, The praises of th’in-carnate King. 
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We'll sing a'- long the Heav’nly road, Thatleadsus' to thy bless’da - bode; ‘Till withthe vast unnumber’dthrong, We join in Heay’n’s triumphant song. 
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To thy Al - migh-ty love, What hon- ours shall we raise, What honours shall we raise; Not all the raptur’d 
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e - qual praise. 
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Sing Hal-le - Iu-jah to the Lord; 
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Hal-le lu - jah, Hal-le - lu jah, Sing Hal-le - lu-jah to the Lord; 
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Sing Hal-le - lu-jah, Hal - le - lu- jah, Sing Hal-le - lu - jah to his name. 
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Sing Hal-le - lu - jah, Hal-le - lu-jah, Sing Halle - lu- jah 


Sing Hal le lu- jah, Hal- je - lu- jah, Sing Hal-le - lu - jah to his name. 
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ploy their harps and sing : vine, of love di-vine, Sound sweet from ev’ry string 4/ 


sing, Employ their harps and sing: Hark! howthenetes of love di - vine, Hark! howthenotes of love - 
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| To thee I lift my soul, O Lord I trust in thee; My God, Jet me not be a-sham’d, Nor foes tri - umph o’er_ me. 
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Ye glorious hosts a-bove, Your sweetest anthems raise ; In joy-ful songs of praise, 
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How charming thus to sing, Heav’-nly theme, 


How charm-ing charming thus to sing,How sweet,How sweet the Heav’nly theme, We will re - peat it 
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We will re- peat it Migh - ty King, We'll 


mf Howcharming thus to sing, How sweet the Heav’nly theme, We will re - peat it Migh - ty King,We’ll praise thy glo - rious 
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Be - hold the morning sun, Be - hold the morning 


CANTON. 8.M. 


EBe-hold the morning sun, Be- gins his 


Be - hold the morning sun, Be -hold the morning sun, Be - gins his 
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_ all the nations run, And life and light con-vey, And life &c. 


all the nations run, And life and light con-vey, And life &c. 
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glo - rious way ; 


glorious way ; 
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His beams thro’ 
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ceiv -ed by his own, Promis’d branch from root 
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Tune our lips, 


sing thy praise. 
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Tune our lips, 


grace, 


our soulsde-pend, In com - pas- sion now de-scend; Fill our heartswith thy rich 
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Tune our lips, 
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Sov’reign’s love,Sing of his mighty pow’r; See how he pleads a- bove, For those whose sinshe bore: Let all to him their voic - es raise, 
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Ae det all to himtheir voic-es raise, And sing, And sing a - loud his glorious praise. 


Hal-le - lu-jah, we sing,To our glo-ri- fied King, In the praise of his 


voic - es raise, their voic-es raise, &c. 
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Who for And un - ceas - ing sing thy love. 
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O that I could now ev - er bow be - fore thee, 


a-dore thee, Likethe Heav’nly hosts a-bove; 
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} _ The time when I shall en-ter Up - on a worldun- known, My helpless soul I’ll_ venture,Up - on hisname a- lone: Then with the saintsin glo - ry,The 
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And chaunt my blissful sto-ry, In high se-raphic lays. 


And chaunt my bliss-ful sto - ry, Andchaunt my bliss- ful sto - ry, 


92 ZION. P.M, 8s. & 7s. RUSSIAN AIR. 


O that I could now a- dore thee, Like the Heav’n-ly hosts a- bove; Who for ev -er bow be-fore thee, And wun-ceas-ing sing thy love. 
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Angels fromthe realms of  glo~ry, Wingyour flighto’er all the earth; Ye who sangCre - a-tion’s sto-ry, 
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come and worship, 


Now 


pro - claim Mes ~ si - ah’s birth. 


Worship Christthe new-born King; Comeand worship, come and worship, 


*Partly from Avison, adapted and partly composed by THomas M‘FaRLANE. 


Worship Christ the new - born King. 
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How beau-ti-ful up-on the mountains, 
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That publisheth peace,that publisheth peace,that bringeth good tidings, good tidings of good,that publisheth sal - va-tion,that saith un-to Zi-on, thy Godreigneth, thy God reign-eth. 
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Break forth in-to joy,sing to - gether,sing to - gether, Ye waste placesof Je- ru sal - em, Forthe Lord hath comforted his people, 
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He hath re deemed Je - ru-sa - lem. 
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DISMISSION. 


Lord dis - miss us with thy blessing, Fill our hearts with joy and peace; lLordim-proveus whencon - fess-ing, All thy love and _ all thy grace. 


men; O re-fresh us withthy blessing, O re-fresh us withthy grace. with thy grace. 
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serve with mirth, Him serve with mirth his praise forth tell, 
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MOUNT LABOR. LL.M. 


Subject from Haydn.—Arranged by John Turnbull. 


people thaton earth dodwell,Sing to the Lord with cheerful voice, Come ye before him and re joice. 


— oe = ; a eee : ° = : 
SSS iee te See eer ees] 


Him serye with mirth, his praise forth tell, 


His praise forth tell, 
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Him serve with mirth, his praise forth tell,Come ye be-fore him and re - _ joice. Let people praise thee Lord: Let 
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Him serve with mirth, Him serve with mirth his praise forth tell, 


NEW LEBANON ConrTINvED. 99 


= P~ Ss 
Pa ag SS rs fe ee ee FO a 
2 See ree eo SS eel 


the na-ti - ons be glad, In songstheir voices raise, 


In songs their voices raise, O let the na-ti-ons be glad,In songs their voices raise. 
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Hark! the her - ald an- gels sing, Hark! the her-ald  an-gels sing, 


mild, God and sin-ners re ~ con- cil'd, God and sin - nets re - con-cil’d. a - ful all ye na-tions rise, 
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_ Join the tri-umph of the skies, With th’an - gel - ic host _ pro - claim Christ is born in Beth-le - hem, 
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Hark ! Glo-ry to the new born King, Glo - ry to the new born King, Glo-ry to the new born’ King. 
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the Lord reigneth, Hal-le - lu-jah, Hal-le - lu-jah, The Lord GodOm- ni-po-tent reign - eth, 
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Let the earth be glad, let the 


Con spirito. 


Let the earth be 


The Lord God Omni- po-tent reigneth. 
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of his cross, 


JOHN TURNBULL. 


of his cross, 


Arranged by R. A. Smith. 
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Be-hold th’a - maz-ing ' gift of love,The Fa-ther hath bestow’ oe us, the sin-ful sonsof men, ¥ call us sons of God. 
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O Godof Beth -el! by whosehandThy peo - ple still are fed; Who throughthis wea - ry pil- grim - age Hast all - our fa- thers led. 
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And praisehis name with harps of gold. 


O happy they who reach the place,Where Christ doth shew his love me face; Whereall his beau-ties they be - hold, 
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To an im-mor-tal tune; Let the wideearthre-soundthe deeds, Let the wide earth re-sound the deeds, 
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Be-hold how good a thing it is, And how be - com-ing well, To - gether such as breth’ren are In u- ni - ty to dwell, In u-ni- ty to dwell. 
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To God, all good, all wise. To God, e - ter -nal King: We'll raise the song with cheer - ful voice; And thanks and prais-es bring. 
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send thy light forth and thy truth ; Let thembe guides to me, And bring me to thineho - ly hill, Ev’n where thy dwellings be.- Then will I 
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| ; to God’s al -tar go, To God my _ chiefest joy, Yea God, my God, thy name to praise, My harp,My harp I will em- ploy, I will em = ploy. 
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The Lord is ev - er nigh to them That be of bro - ken sp’rit; Tothemhe safe-ty doth af - ford That are in heart con - trite. 


The troubles that af - flict the just In number ma - ny be; But yet at lengthout of them all The Lord doth set him free. 
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Justand trae are all thy ways thou King,thou King of fxints, True are al] thy ways, Thon king of saints, Just and i 
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Glo-ry to God on high, Praise ye his name! Who all our _ sor-rows bore, And saints cry 
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Wor-thy the Lamb, Wor-thy the Lamb, Sing a-loud ey - er-more, Wor-thy the Lamb. 
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All lands to God,in joy-ful sounds A - loud your voi-ces_ raise; 
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sweet-est har-mo - ny com-bine,;To _ sing Je - ho - vah’s praise. 
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In sweetest har - mo - ny com-bine,To sing Je - hovah’s praise. 
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Come and raise a__ joy - ful song, Tune your harps ye Oke a - 3 igh- raise,Sound them to your Maker’s praise. 
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| See! it rends the rocks a - sun-der, Shakes the earth, and veils the sky! “It is fin-~ish'd’’,‘‘It is fin-ish’d’’, Hear the dy - ing Sav-iour cry. 
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ce Thousand thou- sand saints at-tend-ing, Swell the triumphs of his train. - lu- jah, Hal - Je - lu - jah, Hal-Je - lu- jah, Je-susshallfor e - ver reign. 
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_ Whene’er my suff-’ring time is  o’er, My soul will soar a-way; Then shall sigh and weep no more, But singthrough end - less day. 
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Ho! ye that thirst,approach the springWhere liv-ing wa-ters flow; ree tothat sa-cred fountain all With - out a price may go,  With-out a price may go. 
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Bac aise ye tke Lord. God’s praisewith - in His sanc-tu- a -ry raise; And to him’ in the fir - ma- ment Of his pow’r give ye praise. 
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"Twas on thatnight,whendoom’dtoknow The ea - ger rage of ev’- ry foe, That night onwhichhe was betray’d,The Sa-viour of ‘he world took bread. 
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To him that lov’d the souls of men, And wash’d us in his blood, To roy- al honours rais’d our head, And made us_ priests to God. 
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Jesus, my Lord! I know his name, His name is all my boast ; Nor will he put my soul to shame, Nor let my hope be lost. 
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